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Sliding & whooshing around 


Most of the electronic music we 
hear is produced on the many 
brands of no-fuss-no-muss music 
synthesizers. They are available 
now for as little as $1000 or $1500, 
SO composers everywhere have 
access to them and, in many 
cases, own their own units. With 


such wide availability, one might 


expect the synthesizers to be the 
lingua franca of new music, but 
instead, they seem to me to have 
become the bane of new music. 
It’s getting hard to tell one syn- 
thesizer composer from another, 
because they all tend to make use 
of the same convenient automatic 
devices supplied by the manufac- 
turers. 

I’m not suggesting that the syn- 
thesizers are bad. They are ex- 
cellent for teaching purposes, and 
they often work extremely well in 
combination with voices or in- 
struments, particularly when the 
_ synthesizer itself is played live, 
rather than recorded on tape. 
What I am suggesting is that, as 
far as pure electronic music is 
concerned, much of the most in- 
teresting and original work is 
coming not from the fancy syn- 
thesizers but from homemade 
gadgets designed by specific com- 
posers for. specific purposes. 

David Behrman is one of the 
best examples of these do-it-your- 
self electronic music composers. 
A while back he did a piece called 
“*Runthrough,”’ which is actually 
just a complicated set of cheap 
circuitry. Several participants 
are allowed to improvise by ac- 
tivating photo cells with flash- 
lights and manipulating a few 
switches. It must be great fun to 
play this musical game and, 
judging from the Mainstream 
recording of the piece, the 
raucous music which results is 
remarkably interesting just to 
listen to at the same time. 

Now Behrman has designed a 
more sophisticated set of elec- 
tronic equipment and written a 
score to go with it. The equipment 
is rather limited in many ways, 
but it is much better suited to his 
current concerns than any ready- 
made synthesizer would be. 

Behrman and Katherine Morton 
played “Homemade Synthesizer 
Music with Sliding Pitches’”’ for 
about an hour at the Kitchen on 
January 23. It begins as a collage 
of sliding sounds, mostly in the 
upper register. The tones come in 

- like little sirens, starting very 
softly, getting louder as they slide 
up a few notes, and then fading 
out on a lower pitch. A few soft, 
sustained pitches in the back- 
ground serve to orient the ear, 
creating a minor key feeling. 
Later, the sliding effects become 
less prominent, and stable pitches 
take over, fading in and out in 
various ways. 

Unlike most electronic music, 
there is a great concern for har- 
mony. The tones often overlap 
into fairly thick chords, and every 
note is precisely in tune. The 
basic sounds are all triangle or 
sawtooth waves, so the tone color 
is relatively consistent, and the 
music has a pleasant quality as it 
drifts from sound to sound, 
always maintaining a moderate 
volume level. 

The concert was also interest- 
ing to watch, as the audience sat 
in close proximity to the perform- 
ers. It was an intimate atmo- 
sphere, almost like watching 
. them in their studio, and one 
could try to puzzle out which dial 
was controlling what. 

THE CONCERT of music by 
Charles Ives and Charles Morrow 
at Alice Tully Hall on January 25 
was a model of effective pro- 
graming. Every piece in the 
program related in some way to 
another piece on the program, 
and the concert as a whole said a 
lot about Americana, about Ives. 
and about how a composer who 
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David Behrman and Katherine 
Morton at the Kitchen; 
music by Charles Ives and 
Charles Morror at Alice 
Tully Hall (Johnson) 

Juilliard String Quartet: 
concert ( Kerner) 





appreciated Ives has chosen to 
deal with some of the same mate- 
rial 50 years later. 

The Packer sisters; who did a 
perky baton-twirling routine to 
Ives’s “Intercollegiate March” 
for military band, returned, 
dressed in black, to do a slow sol- 
emn routine to Morrow’s Trumpet 
Concerto (‘‘The Military’). The 
bugle calls in the Trumpet Con- 
certo related back to the bugle 


calls in Ives’s ‘From the Steeples 


and the Mountain’’ for brass and 
bells. The Ives Three-Page Sona- 
ta drew a curious paraHel with a 
longer piano piece by Morrow, 
also in three sections, called “Re- 
quiem for the Victims of Kent 
State.” 
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344 W. 36th St. 


presents — 

An Evening of New Music Improvisation 
Players: 

Bob Telson, Michael Moss, Perry Robinson, 

John Shea, Mark Whitecage, Lawrence Cook. 


The tone of the evening was ef- 
fectively established by asking 
the audience to stand and sing 
three verses of “My country ’tis 
of thee, sweet land of liberty. . .”’ 
This set things up not only for 


Morrow’s witty band arrange- 


ment of the variations on this 
tune, which Ives had originally 
written for organ, but also for 
Ives’s wonderful ‘‘General Wil- 
liam Booth Enters into Heaven,”’ 
and for all the other Americana 
on the program. 

From this description, it may 


} sound like the evening was more 


of a political rally than a concert, 
but nothing could be further from 
the truth. To be sure, the program 
posed many political questions 
and forced the litener to examine 
his own feelings toward patrio- 
tism, especially since it happened 
to fall on the day of former Pres- 
ident Johnson’s funeral, right in 


the midst of Vietnam ceasefire 


negotiations. But the political 
tone was always under the sur- 


| face. There was not a single out- 


right statement which would have 
been offensive to either conserva- 
tives or liberals. 

Morrow’s new Trumpet Con- 
certo is perhaps the finest piece 
he has written. It begins with 
odd whooshes of air from the solo 


Continued on next page 


FEBRUARY 4 


Carnegie Recital Hall 
57th St. and 7th Ave. 


League of Composers — International Society for Contemporary 
Music in association with The Carnegie Hall Corporation 


~The Continul ng 
— Avant-Garde”: 


Cantata: All the Days of My Life . 


Kreuz und Quer 
inflections JI 


In Memoriam U.S. 


FEBRUARY 5 
Manhattan School of Music 
120 Claremont Ave. 


ate e he 


.Louise Talma 
George Edwards 
,Robert Hall Louis 
.Pril Smiley — 
Robert Gross 


ere Cre William Kraft 


8 PM 


$2.50 (students $1) 


The Group For . 
contemporary Music 


Flute Recital by Harvey Sollberger 


Trio Sonata .......... 


Synchronisms No. 1 
In Nomine 

Orbs 

Sonatina 

Kinetics Il 
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Mario Davidovsky 
Jeffrey Kresky 
Burt Levy. 
Francis Thorne 


Cenice? rO? Ne =WAUSIC 


FOR FURTHER INFO. WRITE OR CALL CENTER FOR NEW MUSIC 


1841 BROADWAY, N.Y.C. 10023 757.3025. 
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JANUS CHORALE 


Robert Hickok, cond. 
Alice Tully Hall. Thurs 8 Feb. 8:00 PM. 
Music of Buxtehude and Britten. 







The CUBICULO in Association with Gomer Rees presents 


*. An Evening of Medieval Poetry and Music 


with WILLARD TRASK ana 
THE KANTORE! CONSORT 


Wed., Feb. 7 at 9 P.M. 
414 W, 51 St., N.Y.C. @ 265-2138 @ $2.00 for Members 
































|” THE AMOR ARTIS CHORALE 
THE AMOR ARTIS ORCHESTRA ¥ 
Johannes Somary, MUSIC DIRECTOR 

HAYDN-MOZART FESTIVAL 


Third tn a series of four conceris 
FRI. EVE., FEB. 9th at 7:30 P.M. 
‘Mozart: Litaniae de Beata Maria 
Virgine (Lauretanae), K.109 
Haydn: Missa Sancti Nicolas 
Mozart: Vesperae solennes Ge 
Confessore, K.339 


Soluists: 

lrene Gubrud, suprano 
Jane Stevens, contralto 
Robert White, tenor 

john Ostendorf, bass 
Richard Westenberg, organ 


GRACE CHURCH 


Broadway at 10th Street 
Center Sections, $4.00; Side Sections, $3.00 
Students with t.0. cards $1.00 night of concert 
Make check or money order payabie to Amor Artis, ines 
23rd Floor, 777 Third Avenue, New York 10017. 
Please enclose stamped, self-addressed envelope. 


Vanguard, Decca Records * Millon Goldin, Mgr. RE 4-7419 










FEBRUARY 6 













240 Mercer St. 475-9865 


rveia MUSIC 


ELIAS TANENBAUID 


— with 
Samuel Baron, flutist 





FEBRUARY 7 
McMillin Theatre, Columbia U. 
Broadway at 116th St. 


8 PM 


$2.50 
(students $1.50) 


The Performers’ Committee for SRC Sent Music 


~ CROGER SESSIONS 


Retrospective Concert © 


Six Pieces for Violoncello (1966) 
On the Beach at Fontana (1931) 
Songs from “The Black Maskers” (1923) 
~ and “The Trial of Lucullus” (1947) . 
for soprano and. piano 
Piano Sonata No. 3 (1965) 
Pslam 140 for soprano and piano four-hands (1963) 
String Quintet (1958) 


C (CREATIVE MUSIC STUDIO 
NEW YORK 
STUDIES IN MUSICAL IMPROVISATION 
GROUP WORKSHOPS AND CLASSES 


with Karl Berger, Lee Konitz, Barry Altschul, . 
Sam Rivers, David |zenzon and Frederic Rzewski 


Spring Term: (15 weeks-starts Feb. 12-$1 20., 
registration included) 


REGISTER NOW at Turtle Bay Music School 
244 E. 52nd St.-Tel. PL 3-8811 


LIMITED ENROLLMENT 












A NOT-FOR-PROFIT TAX EXEMPT ORGANIZATION ANNOUNCES 
WEEKLY THE ABOVE EVENTS PRESENTED BY ITS MEMBERS. 
TH'!S PUBLIC SERVICE IS MADE POSSIBLE WITH SUPPORT FROM 
THE NEW YORK’STATE COUNCIL ON THE ARTS. 
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trumpet, which are soon accom- 
panied by dissonant murmurings 
from the orchestra. The murmur- 
ings build gradually, and the 
soloist eventually works into his 
high register. The piece reaches a 
climax, in a way, but it is not the 
kind of climax that allows 
everything to unwind. Instead, 
things seem to wind tighter and 
tighter. It is remarkable how 
much intensity the piece gener- 
ates without. ever being loud or 
bombastic. This intensity is due 
mostly to the careful way in 
which Morrow has paced the 
progress of the music. But it also 
has something to do with the 
strong symbolism associated with 
‘‘Taps’’ and other bugle calls, and 
with the fact that the music 
always gravitates around one 
pitch. 

The able soloists were Zita 
Carno, piano, and Gerard Sch- 
wartz, trumpet. The excellent 
conductor was Henry Schuman. 
And the “New York Imperial 
Pickup Night Guard Military 


Band” turned in some of the best || 
concert band playing I have heard 


ina ne while. 


ELLIOTT CARTER’S Third 
String Quartet, which had its 
‘world premiere January 21 on a 
Juilliard String Quartet program 
in Tully Hall, is at this point in 


time some kind of ultimate in || 


power, tension, and energy—con- 
ventional string-playing tech- 
niques put to the use of an uncon- 
ventional and far-seeing intellect. 
I emphasize the conventionality 
of technique because younger 


composers, some gifted, some | 


not, have been exploring many 
areas of performance practice 
with strings, brass, and so forth, 
and this is no time for musical re- 
trenchment. But the new Carter 
Quartet proves that the old ways 
are far from exhausted if musical 
ideas are strong enough. 

This new piece, commissioned 
by the Juilliard School for its resi- 
deat string quartet, is actually 
two simultaneous duos—violin 
with cello and the other violin 
with viola—concentrating and 
perhaps making more accessible 
the idea of ‘simultaneity that 
operates four-fold 
recent Concerto for Orchestra. 
Here the violin-cello pair are 
given four movements (Furioso, 
Leggerissimo, Andante espres- 
Slvo, Giocoso) that occur first in 
order and recur out of order for a 

| total of three times each. These 12 
sections are laid upon 12 sections 
given to the other pair of in- 
struments, which plays six move- 
ments twice each, with the initial 





Cooper in Recital 


Harpsichordist Kenneth Cooper 
will give a concert of 18th and 20th 
century harpsichord music on 
Friday, February 2, at 8 p. m. at 
Lincoin Center’s Tully Hall. The 
program will include works by 
Handel, Bach, Bartok, Gyorgy 
Ligeti, George Flynn, and Do- 
menico Scarlatti. Tickets are $2 to 


$4. 


—Tom Johnson | 


-—" ae 


in Carter’s| 


|LATIN SOUL 


order similarly disrupted. There 
are short stretches of tacet bars 
for each duo, and the various 
movement changes occur at such 
distances that each movement of 


one duo will eventually coincide 


with some part of each movement 
of the other pair of players. This 
sets up many conflicts and/or 
complements in speed, volume, 
and emotional approach so that 
the entire quartet’s expressive 
power reaches dimensions un- 
deard of in most contemporary 
music that is new in its soul and 
bones as well as in its chronology. 

Trying the music out at my own 
Snail’s pace on the piano, I was 
startled to find out how much of it 
is laid out in sevenths and ninths, 
which give it in this slowed-down 
and sometimes split-duo state, a 
juicily romantic quality. But 

“a unique Tet 


o's STEPHES 
MODERN DANCE 


f pu LTS—CHILDREN, DAY &EVE,Classes 
also TAP & BALLET. 10 Lessons $25 
155 Bank St. (630A Westbeth) 989-2250 

(Near W. 12th & 8th Ave. in the W, Vill.) 













Latest Discotheque Dances 


and Latin Sout 
for beginners & prof. 
Penguin, Push & Pull etc. 
FOOLPROOF SYSTEM’ 
teaches you the latest dances and the key 
to those to come. Learn to teach yourself. 
CALL LEZLY 
477-6839 if no ee call CO 5-8750 



















HEY! CH 3- ‘3688 


ROCK.N’-ROLL CLASSES _ 


“Penguin” and “The Click Clack’’ 
Tues: 5:30, 7:30 & Thurs: 5:30 Sat: 1:15 
HAI TIAN-PRIMITIVE CLASSES etc. 
BALLET CLASSES-MON & FRI 7:30 

TAP C! ASSES SAT. 11:00 & 
TUES. 8:39 MODERN JAZZ 
Beginner Classes Sat. 12 P.M. 
Wed. 7:30 P.M. 
‘~ Advanced Thurs. 7:30 P.M. : 
NED WILLIAMS Sch. of Th. Dance 
525 6 Ave (cor. 14 St.) 


6 Week 


MIME 
~WORKSHOP 


WITH 
CLAUDE KIPNIS 


For Info, Call: 868-3330 





—BODY CONDITIONING— 

The Shirley Broughton Method uses 
rhythmic exercises that synthesize the 
concepts of Yoga, Alexander Technique 


calisthenics, and the dance 
Shirley Broughton, former teacher at 
Columbia University and the High Schoo! 
of Performing Arts. Director, 
Theatre for Ideas 
Classes at 8 & 10 AM; 4:15,6& 8 PM 


The Shirley Broughton Studio 
3-4301 


132 West 21tst S$ 


MODERN ROCK | 



























$3.00, Hr.@ SOCIAL 
DANCE CLASSES | 


(NO CONTRACTS - NO By dnt 
Private Lessons By App 


MURRAY KOSSOVER 
School of Dancing 
Daily: 12-10 pm; Sat. 12 to 8 pm 
HOTEL BRESLIN, Bway at 29 St. 


MU 6-5543 














iY 
MIDDIE EASTERN 
DANC 






@'RAQS SHARQI (Arabic Belly-Dance) 
@MUSIC of the MIDDLE EAST ‘ 
SPECIAL CLASS FORMING IN THE 
REGIONAL & ETHNIC DANCES OF 
TURKEY —Turkish, Kurdish, 
Armenian, Greek & Georg 
29 WEST 15th ST., N.Y.C. 741-2848 


taken at Carter’s speeds and in 
the juxtaposition of the two duos, 
the music becomes as clashing 
and recklessly swift as one could 
imagine. Certainly, the Juilliard 
String Quartet (violinists Robert 
Mann and Earl Carlyss,. violist 
Samuel Rhodes, and cellist Claus 
Adam) played the premiere not 
only as nearly perfect as eye and 
ear could detect, but with a fury 
(along with a sweetness in the 
tremulous, soft pages near the 
end) that left their hands trem- 
bling, as well as a_ stand-up- 
cheering audience’s ears and 
minds. 
—Leighton Kerner 





SALLY BOWDEN 


DANCE CLASSES 
Mon. & Wed. 11-1 
Construction Company Dance Studio 
542 Lo Guardia Place 
Bet. Bleecker & W. 3rd St. 
475-9946 PL 7-6300 





CHOREOGRAPHERS 


THEATRE (CD 


at 

the 

NEW 
SCHOOL* 


& Laura Foreman 
Director 


GENERAL DA PROGRAM 
Modern Dance Sampler 

Workshops in Master. Classes 

Teenagers |mprovisation 

Teenagers Technique 

Combined Workshops: 

Ballet & Modern Technnque 

Choreography & Technique 

Free Adjunct Programs: 

Performing Laboratory Workshops 


Technique (8 different forms} and 
improvisation/choreography (4 different 
forms) stressing movement skill an 
expression, Open to all. 


Special Course: 
DANCE CRITICISM WORKSHOP 


Open to all. 15 aueeeys: 5:30-7:30 P.M., $40. 
Faculty — 

Frances Alanikof, Dance News 

Jack Anderson, Dance Magazine 

Deborah Jowit, Village Voice 

Don McDonagh, New York Times 


PROFESSIONAL DANCE 
PROGRAM. 


@ For intermediate/advanced students who 
intend to become (or currently are) 
professional dancers, choreographers: 

* teachers. Program at specially reduced 
rates includes: intensive intermediate 

_ and advanced technique courses, ballet 

‘ and modern; dance composition work- 
shops: dance criticism workshops; practice 
teaching and parcforming workshop labs: 
up to 135 hours free additional studio 
time: periodic evaluation conferences; 
performance opportunities: employment 

, counseling, 


DANCE CERTIFICATE PROGRAM 


® All Professional Program courses may be 
taken for Dance Certificate credit. 
Certificate requirements can be 
fulfilled in two years (four semesters); 
however, there is no prescribed time 
' limit for completion. Scholarships are 


. available, 

FACULTY 
Manuel Alum Kelly Hogan 
Beverly Brown Carolyn Lord 
Robert Dunn Sara Shelton 


Laura Foreman Graciela Torino 
Lynda Gudde Judy Yardley 
Luly Santangelo 


All courses are open to adults and teenagers 
and may be taken for acedemic/certificate 
credit or non-credit, Courses begin the 

week of February 5th. The New School is 
fully accredited By the Middle States 

euce ten of Colieges aad Secondary 
chools and is chartered as a University 

by the Regents of the State of New York. 


REGISTER NOW! 


You can use your 
Master Charge card. 
The New Schoo! 

66 West | 2th St., 
NYC 1001! 


INS) 
OR §-2700 


"Home of ChoreoConcerts Repertory 
Company and the Laura. Foreman | 
Dance Company, Artists-in-Residence 
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